


The Community is pleased to present HC Sticker Threat II, an exhibition featuring the remarkable and singular Hardcore Punk sticker 
collection of Thomas Rackow, who has been involved in the subculture for over thirty years. The three-day exhibition is co-curated 
by Lorenzo Senni and Daniel Sansavini in collaboration with Henning Lührig.

First presented in Milan in 2021, HC Sticker Threat II is its first presentation in France and the first time Thomas Rackow will show his 
extensive collection in its entirety. The exhibition at The Community Centre will feature two thousand stickers devoted to Hardcore 
Punk dating from 1988 to today. The exhibition is an entryway to this subculture, highlighting its considered and thoughtful design 
direction and uncompromising values. For Thomas, the collection is a testament to a time and the topics of a subculture he holds dear. 

Punctuated by speed and intensity, Hardcore Punk (also known as simply Hardcore) arose in the late 1970s and early 1980s as a subset 
of Punk Rock. Hardcore was a radical elaboration of Punk Rock, its philosophy, and DIY ethics, yet a rebuttal of the genre’s rising ego. 
Hardcore was characteristically primal, aggressive, and immediate in delivery. Lyrics frequently expressed anti-establishment, anti-
militarist, anti-authoritarian, anti-violence, pro-environmentalist sentiments and other left-wing, anarchist, or egalitarian political 
views. As the music evolved and the subculture branched out, new movements within the Hardcore spectrum became messengers 
of alternative ideas to the everyday lifestyle. The clean and positive subculture Straight Edge and its associated sub-movements, 
Hardline and Youth Crew, built a constructive counter-revolution to the destructive and excessive Punk Rock subculture by abstaining 
from alcohol and drugs and embracing vegetarianism or veganism. Taking its name from the 1981 song “Straight Edge” by the 
Hardcore band Minor Threat, Straight Edge has become one of the most durable yet chronically misunderstood music subcultures 
today.

Underground scenes and regionalised vibrations sprouted across the United States, notably arising in cultural metropolises like Los 
Angeles, New York, San Francisco, Washington D.C., Detroit, and, eventually, worldwide. Living in Germany, Thomas first discovered 
the subculture in the early 1990s. Through the heavy sounds of bands such as Youth of Today, a Connecticut-based band that played 
a significant role in establishing the Youth Crew subculture of Hardcore, which he admits he didn’t fully understand on the first listen. 
Though Thomas was already musically engaged in Indie Rock, Grunge, Industrial, and Punk Rock, Hardcore was concealed from 
mainstream society and required an entry through someone within the scene. For Rackow, Hardcore shows were filled with rage 
and anger but also a feeling of unity and positive power, opening up the idea that together they could change the world into a better 
place. Like other subcultures such as Hip-Hop, skateboarding, and graffiti, stickers were vital in transporting Hardcore’s important 
messages, giving a glimpse into the scene’s topics and exchanges. However, Thomas wishes there were much more of these. An 
example of this in the collection is a sticker which reads “Cats and Dogs Have All the Luck”, a statement about going vegetarian by 
the New York-based Youth Crew band Gorilla Biscuits.

As exhibited, stickers are as simple as they are brilliant. Inexpensive and straightforward to produce, all it would take was a 
thoughtful approach to design to capture and resonate with a whole generation. Even today, Black Flag is considered one of the most 
impactful bands in Hardcore, if not music as a whole, because of their specific design direction to accompany their impulsive music. 
The four black bars that straddle alongside the Black Flag logo would give rise to an aesthetic that would dominate the scene.

Pre-internet, Thomas amassed his collection from gigs, store-bought records, and mailing lists where fans could post a few dollars 
to the label’s address in an envelope and receive stickers in return. Today, he uses various channels for digging for stickers, primarily 
Instagram, Facebook, and eBay, alongside word of mouth with people in the scene. For Thomas, the only drawback with this medium 
is that many artefacts are, for obvious reasons, irretrievably destroyed, which sadly means that the efforts, creativity, and passion 
of someone who created this little piece of art are gone forever. However, Thomas’s thoughtful and dedicated approach to collecting, 
informed by his love for the music, has meant that he has significantly contributed to the subculture by building the finest archive for 
Hardcore stickers and capturing the force of this genre anew.
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When asked to write an introduction to Thomas’ sticker collection, I found 
myself wondering what it is that makes a simple sticker so special and worthy of 

collecting. Even now, still, the possibilities that race through my own head when I’m 
given a cool sticker come with real excitement. 

Why is that? 

Thomas claims that stickers are an easy and effective way to transport messages 
and ideas.  Another friend explained, what makes them so great is that they are 
inexpensive to make, and can be given away for free, making them accessible to 

most everyone. Don’t we all become decorators, artists, graffiti kids with a sticker 
in our hand? Able to add our voice, our taste in things to the swirl and noise that 
surrounds us? Unlike a t-shirt, the choice on where you leave it is crucial – there 
is where it will always stay. Their permanence can and should be interpreted as 

conviction. Which is why they have always been such an integral part of our scene. 

What makes Thomas’ sticker collection so impressive, is not its size, but its sheer 
focus: Hardcore bands. The greatest music there ever was.

With its span of 30+ years, the collection gives a small history lesson of the look, 
sound and ferocity that makes our culture what it is, while also confirming that the 

more things change, the more they stay the same. Some designs really do stay cool 
forever. It is a tribute to those who have devoted their lives to this, who have become 

engulfed in it. Precisely the sort of allegiance that has always made stickers such 
an integral part of what we’re doing here.  Bursting to let others know exactly who 

we are, and what we stand for. A wink to our peers. A way to force onto the world 
these wonderful slogans, and logos, and bands who are more than just bands to 

us. Every nightclub bathroom, made better because of them; guitar cases, more alive; 
skateboards, notebooks, bedroom doors; the traffic sign you walk by every day. A 

little piece of us, left there for all to see. 

Aaron Bedard for @only.HC.Sticker

www.instagram.com/aaronbedard
en.wikipedia.org/wiki/Bane_(band)
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text by aaron bedard 
singer of the hardcore punk band bane

https://www.instagram.com/only.hc.sticker/
https://www.instagram.com/aaronbedard/
https://en.wikipedia.org/wiki/Bane_%28band%29


Stickers have always been an essential form of promotion for every hardcore band 
for as long as I can think back. I vividly remember getting hardcore stickers in 

the mail from penpals, picking them up at shows, finding them in records, trading 
them with friends. As early back as 1986 for me, my sticker collection started and 
continues to this day. Once I started my own band, as soon as a logo was created, 

stickers were made soon after. Plain and simple, you do a band, you do a zine, you do 
stickers, they are undoubtedly par for the course. 

Tim McMahon for @only.HC.Sticker

www.instagram.com/doublecrossxx
en.wikipedia.org/wiki/Mouthpiece_(band)
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text by Tim McMahon 
singer for various hardcore bands 

most prominently Mouthpiece

https://www.instagram.com/only.hc.sticker/
https://en.wikipedia.org/wiki/Mouthpiece_%28band%29
https://www.instagram.com/doublecrossxx/
http://en.wikipedia.org/wiki/Mouthpiece_%28band%29
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www.instagram.com/only.HC.Sticker

Thomas Rackow
49 years

Married with kids
Living in central Germany
Working in Social Affairs

https://www.instagram.com/only.hc.sticker/
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www.lorenzosenni.com
www.warp.net/artists/91424-lorenzo-senni/info

www.instagram.com/lorenzo_senni

Lorenzo Senni was never a raver. Growing up in Rimini, the young artist was fascinated by dance culture as he witnessed 
close friends interact with a neon-hued chemical world that remained at odds with his own. He inhabited the local 
straight edge hardcore punk scene, a teenage drummer who absorbed the golden age of trance and gabber anecdotally. 

Senni was a rave voyeur, studying hedonism from a distance, fascinated by its maximalist, expressive charm.

When Senni released ‘Quantum Jelly’ in 2012, it marked the beginning of an ongoing challenge. Using the aesthetic 
language of dance music (most notably the ‘Supersaw’ preset on Roland’s iconic JP-8000 synthesizer), he allowed his 
outsider’s curiosity to inform experimentation he branded “pointillistic trance”, alongside other terms such as “rave-

voyeurism” and “circumscribed euphoria”.

Senni’s suite of contradictions only added to the puzzle: a trained percussionist who completely avoided the use of 
drums, a sober listener reinterpreting the signals of tracks rooted in the drug experience. Each record since then has 
refined this initial idea; he has learned in public, sculpting his sound and unpacking his shifting relationship with dance 

music.

Senni has exhibited and/or performed at museums and art organisations including Tate Modern (London), Serpentine 
(London), ICA (London), Venice Biennale 2019, Centre Pompidou (Paris), Zeis Gross Planetarium (Berlin), Spazio Maiocchi 
(Milan), Gasconade (Milan), Fondazione Pirelli Hangar Bicocca (Milan), Empty Gallery (Hong-Kong), WWW (Tokyo), 

Macba (Barcelona), Casa da Musica (Porto), Auditorium Rai (Torino) 1M3 (Lausanne) and S.M.A.K. (Ghent).

He has composed soundtracks for Yuri Ancarani’s award-winning movies ‘The Challenge’ and ‘Da Vinci’, Isaac Lock’s 
‘You Will Be With Us In Paradise’, plus music for dance performances by Wayne McGregor (‘+/- Human’) and Michele 
Rizzo (‘Higher’). His discography counts releases on Warp, Editions Mego, Kesh, Boomkat Editions and his label own 
Presto?!, which also features Gabor Lazar, Donato Dozzy, Gabber Eleganza, Florian Hecker, Palmistry and DJ Stingray in 

its catalogue.
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www.danielsansavini.com
www.instagram.com/danielsansavini

Daniel Sansavini is a Graphic designer and Art Director based in milan. having studied in art schools in Ravenna and 
milan, Sansavini mostly works with fashion, music and publishing clients. his work is influenced by his italian background, 
American culture, and his passion for different subcultures, such as the punk scene, graffiti, and skateboarding. 
Sansavini describes his “interest in visual culture” as a fluid, organic practice driven by his curiosity in many visual 
forms surrounding him in his daily life. combining and mixing up references and elements that are normally considered 
contradictory, his work changes the established notions of the value of design and explores new formats. often situated 

between music and design, it stands for the artist’s interdisciplinary approach and collaborative practice.
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www.ironandstone.bandcamp.com
www.youtube.com/channel/UCLmC_sMp8lZkTrihKZZcvpQ

www.youtube.com/user/scmtbnomad
www.instagram.com/henning_lyrik

Fronting Hardcore bands since 1995, Henning Lührig first forayed into the music scene with the band Hold Regained, 
based in Alfeld, Germany. Simultaneously, Lührig and his bandmates formed Max Rebo Kids, eventually touring with 
the Californian Punk band Missing 23rd. Among other record labels, Max Rebo Kids was released on Blockbust Records 
in 2001, which he started with Hardcore sticker collector and close friend Thomas Rackow. In 2003, the band shifted 
gear towards a more Metal/Metalcore sound and changed their name to Under Siege. Touring all over Europe, including 
supporting Canadian Hardcore band Comeback Kid on their first European Tour in 2003 and supporting US-Hardcore 
bands The Promise and Champion on their first European Tour in 2004, Under Siege eventually disbanded in 2007. After 
taking a break from music, Lührig finally returned to the scene for a short stint with the Hardcore band The Focus, 
playing several shows throughout 2013. Today, Lührig sings in the Stoner Rock and Doom Metal two-piece band Iron and 
Stone, releasing two self-released demos, a full-length LP/CD and a 4-song 12 “on Backbite/Hand of Doom Records. In 
June 2022, Iron and Stone self-released their 12 “E.P. Mountains & Waters, the first part in a three-part E.P.s series. 

Backbite/Hand of Doom Records.

http://www.ironandstone.bandcamp.com
https://www.youtube.com/channel/UCLmC_sMp8lZkTrihKZZcvpQ
http://www.youtube.com/user/scmtbnomad
http://www.instagram.com/henning_lyrik


HC STICKER THREAT II
30 SEPTEMBER — 2 OCTOBER 2022

www.thecommunity.io
www.instagram.com/thecommunityparis

The Community is a Parisian multidisciplinary art institution established in 2016. It was founded for a long-standing 
need for shared space and a platform to stimulate ideas and create collaboration across cultures and different artistic 

disciplines. 

Since 2016, The Community has worked with over 300 artists from 40 countries. In 2021, The Community opened its new 
location, consisting of 9 & 13 Rue Méhul with more than 500m2/5400sq ft of space and an outdoor garden. Exploring 
the notion of the new institution, The Community Centre plays host to and explores the shifting intersections between 
cultural and social activities. Imagined as an alternative to institutional models, The Community Centre is dedicated to 

cultural and interdisciplinary programming. 

The programmed space features frequently changing projects – exhibitions, events, concerts, performances, conferences, 
talks – across various disciplines, from art to fashion to music to publishing. 

The Community has inaugurated a new public programming department, focusing on free workshops and initiatives for 
local kids, teenagers, youth, and the elderly. Together with public bodies, associations, and pedagogical institutions, the 

goal is to develop an open and welcoming dialogue locally around arts and culture.

http://www.thecommunity.io
http://www.instagram.com/thecommunityparis


A ddress
The Community Centre

9 Rue Méhul, 93500 Pantin

Metro: Église de Pantin (Line 5)

T he Community   Centre   wee k ly opening hours

FRIDAY – Saturday
12h – 20h

Sundays
12h – 18h

T he Community   Centre 
is  als o open by app   ointment    outside  of  regular   opening hours.

Please email us at info@thecommunity.io

www.thecoMMunity.io
www.inStagraM.coM/thecoMMunityPariS
www.facebook.coM/thecoMMunityPariS
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